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EURIPIDES, MEDEA 1-45, 371-851 

Much has been written about the problematic passage towards the end of the Medea 
prologue-speech, in which the Nurse expresses fear concerning the intention(s) of her 
mistress ;2 problematic both in itself, especially as to the interpretation of lines 40-2, 
and in relation to lines 379-80, which are almost the same as 40-1; a most suspicious 
circumstance.3 

Recent opinion, still strongly influenced by Page's commentary,4 has hardened in 
favour of the excision of lines 38-43, first proposed by Dindorf.5 The removal of six 
lines, including some prima facie blameless ones, has naturally encountered some 
opposition. But for some years it has come almost exclusively from defenders of the 
entire text as transmitted in the MSS. (and as printed, without obeli or square 
brackets, by Murray); arguing, it would seem, either from a predisposition to defend 
any paradosis, however odd, that is not actually unintelligible, or in the belief that any 
concession to Page's premisses must lead inexorably to his unwelcome conclusion.6 
Page himself contemplated an alternative (with which he should have associated the 
names of Giessing and Kayser): 'omit 40-1, emend 42'; and he wrote: 'Certainty is 
quite unattainable, and neither of the proposed alternatives is more than a guess'. 

This article will re-examine Page's arguments from a position less committed to 
defence; and it will advocate a different, overlooked, remedy that excises only two 
lines in these two passages. 

1 I am very grateful to Dr J. Diggle, Mrs P. E. Easterling, Professor M. D. Reeve and Dr 
M. Davies for helpful criticism and suggestions. 

2 The more recent discussions include: N. T. Pratt, 'The Euripidean Medea 38-43', CPh 38 
(1943), 33-8; 0. Regenbogen,' Randbemerkungen zur Medea des Euripides', Eranos 48 (1950), 
21-56; G. Miiller, 'Interpolation in der Medea des Euripides', SIFC 25 (1951), 65-82; R. G. 
Ussher, 'Notes on Euripides Medea', Eranos 59 (1961), 1-7; E. Christmann, Bemerkungen zum 
Text der Medea (Diss. Heidelberg/K61oln, 1962), 32-7; R. Masullo, AFLN 17 (1974-5), 49-56; 
O. Casto, AFLL 8-10 (1977-80), 55-65; P. Pucci, The Violence of Pity in Euripides' Medea 
(Cornell, 1980), 36, 230f.; H. Erbse, Studien zum Prolog der euripideischen Tragodie (1984), 
107-10. 

3 Especially in a play with other suspect repetitions: see P. Corssen, 'De versibus in Euripidis 
Medea falso iteratis', Hermes 40 (1912), 476-80, and D. L. Page, Actors' Interpolations in 
Greek Tragedy (Cambridge, 1934), 61-3. The first excisions were made by Musgrave (41) and 
Valckenaer (42 and 379-80); the former was followed, among others, by Fix, Brunck, Elmsley 
and Porson, the latter by Pierson (except as to 379). Hermann (1841) extended the excision to 
41-3, Nauck (1859) to 40-3, and Dindorf (1863) to 38-43. Other proposals involving excision 
are those of Kayser ([40-1], then /,r TlV rTvpavvov...) and Schenkl ([40-2], then / /rrELTra...). 4 Euripides, Medea (Oxford, 1938, 1952), 68-9. 

5 W. Dindorf, Scholia Graeca in Euripidis tragoedias iv (Oxford, 1863), 266, soon followed by 
F. Heimsoeth, De interpolationibus commentatio iv (Bonn, 1872-3), 7. Subsequent adherents 
include (a) before Page: Arnim, Headlam, T. Frank, Wecklein; (b) since Page: Regenbogen, 
Miiller, Christmann, Reeve (GRBS 13 (1972), 262), Pucci (with a qualification), B. Manuwald 
(WSt 17 (1983), 30 n. 13), and now Diggle in the new Oxford Text (Euripidis Fabulae i, 1984). 
Nauck (del. 40-3) has been followed, among others, by Weil, Diehl, Verrall, Heberden, Pohlenz, 
Meridier and Flaceliere; but there has been no recent advocacy of any weight for that deletion, 
and none at all for any of the earlier, smaller excisions. 

6 Earlier defenders were Paley and Klotz. Against Page, the paradosis has been defended by 
Pratt, Ussher, Masullo, Casto and Erbse, but without unanimity as to its interpretation; cf. also 
W. Kiefner, Die Versparung (Wiesbaden, 1964), 92. Others, e.g. B. W. M. Knox, Word and 
Action (Baltimore and London, 1979), 298 (= YClS 25 (1977), 198), have evidently regarded 
lines 38-43 as authentic at least in part, but without commitment as to the central crux. 
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For Page, the spuriousness of 40-1 was a 'certainty', mainly because 'the repetition 
of lines which are neither a commonplace nor dramatically effective in their repetition 
is almost certainly due to interpolation' (a premiss which I accept, though it has been 
challenged);7 and 'the position of the lines at 379-80 is fairly secure'. Two questions 
immediately suggest themselves: (a) are the lines so indissolubly paired that they 
stand or fall together ? (b) how secure is 'fairly secure'? As to a, Page needed to argue, 
against Musgrave, Elmsley, Porson and others, that deletion of 41 is insufficient 
(leaving only the close similarity, not identity, of 40 and 379). As to b, if there is any 
doubt at all, the case for rejecting 40 and/or 41 is by that much less 'certain'.8 

The later passage, with sufficient context, runs as follows :9 

O 
' 

EC TOCOVTOV /LwpLaC dcL>CLKTO 

CT', O aV 'VTr Ta,L' iAELV fovAetCuaTa 
y)c EKf3aAdvTL, T7VES Eif>7)KEV r7f.LEpav 
tLEiVal '.L, EV 'l TpELC TWV CJ.COV EXOpCOV VEKpOVC 

Orjco, TraTEpa TE Kal Kopr7v TrOCLv r' Etidv 375 

7roAAac o' Xovca Oavaciu.ovc avroic 68ovc, 
OVK ol' oTOitaL 7rTprTOV ^YXELPC), 9L{AaL 

TOrTEpOV doi1bw SOU(La VV4ULcLKOV 7TVp, 
17 Or7KTOV d(cw .a'dcyavov SL' j7TraToc, 
CLy'/l OO8LOVC Ecfdc' l'' Ev CTpoTraL AE Xoc; 380 
adAA' Elv TL pl 7TrpocavTec' el A71qc07co,taL 

80fLOVC Vr7TEp/alvovca Kal TEXVCOt)LEV7, 
Oavorca 07]cw roTeC 4toic xOXpolc yeAwov 
KpaTLCTa TqV EVOElaV, 171 7TET(VKa(E?V 

COOOL IaLdALCTa, xapiaidKoLc aOVTOVc A,EEV' 385 

Medea has been 'foolishly' allowed a day's grace by Creon, 'in which I may/shall 
make three of my enemies corpses - the father, the daughter, and my husband'.10 But 
'having many ways of death for them', she has yet to decide 'to what kind of 60oc 
I should first put my hand'. The phrasing of 376-7, with 'first' implying 'potissimum', 
is very similar to Hel. 630-1 TroAAovc... Aoyouc Exov, I OUVK ol3' OTrOLoV 7rpdcTov 

apcopLat Ta vvv. 

The vulgate punctuation then continues incorrectly with an indirect question 
'...whether to... or to...'. When Medea says 6oroiat irpwrov, following froAAac 
... 6o'c, she does not mean 6rro'TTpat Trdpoc (utri prius/potius). In the revised 

punctuation above, the stop after OL'AaL corresponds with a pause for thought,'1 and 
is followed by a direct deliberative question. 

The change, though seemingly slight, makes a big difference. We can now see that, 
when Page wrote '7rcrTEpov 378 necessitates at least 379', he was misdirecting himself, 
since TrcOTEpoV...; questions are often posed with the implied alternative 'or not?' 

7 The unpersuasive defence of repeated lines in Euripides by P. W. Harsh in Hermes 72 
(1937), 435-49, was referred to briefly by Page. More recent defence by J. Baumert (ENIOI 
A9ETOYZIN, Diss. Tiibingen, 1968) has been countered by Reeve (art. cit.). 

8 The arguments that made a 'certainty' out of what would otherwise have been at best a 
probability are dealt with below. Of these, Page himself wrote: 'But this is only subsidiary 
evidence to the main charge...'. 

9 Text as Diggle (except as to punctuation), with the corrections Eb7O(Kcv (Nauck) for ad#1,KEV 
in 373 and coqot' (Tate or Dalzel) for co6ai in 385. 

10 
TpElC ... VEKpoVC O0CCo. Medea appears to be making a definite prediction which is not in 

the event fulfilled (as to Jason). But such future tenses can be modal (equivalent to a Latin 
subjunctive), cf. Kiihner-Gerth ii.422. It is proper therefore to speak of suggestio falsi (on the 
part of the dramatist), rather than 'false prediction'. Euripides habitually plays fair, avoiding 
definite misstatements as to the future; cf. my commentary (Oxford, 1986) on Or. 1536. 

"1 Cf. also standard rhetorical 'hesitations' like El. 907-8. 
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EURIPIDES, MEDEA 145, 371-85 

(LSJ s.v. 7rorepoc II. 3). We can also see that his very error declares a compelling 
motive for the interpolation of an 'alternative' (a familiar phenomenon elsewhere in 
tragic texts),12 if Euripides here wrote IT'TEpov...; without a following j...; 

379-80 were deleted by Valckenaer. I propose to delete only the single line ? OrKTOV 

occw oacyavov L' 7TraToc,12a leaving 

7TOdEpOV Vf40bto 8&icaa VVUtLLKOV rTVpt', 378 

cvyr7t &o04ovc (cCidc' lv' e crpwTat A Xoc; 380 
dAA' ev r t' ot Trpdcavrc ... 381 

380 fits perfectly here. There are plenty of parallels for the collocation sc,iua 
... odLovc,13 and tv' TrpWTrat AEXoc is a rhetorically appropriate amplification of 

VV4LqKdOv. The envisaged victims of the arson, in the light of 375-6, are naturally 
understood as Jason and his bride, together on their conjugal bed;14 an attractive 
scheme (two birds with one stone), well meriting 'primary' consideration, but with a 
fatal flaw as a plan of action (381ff.). For the sequence rorTEpov...; aAAa..., cf. S. 
El. 535-6. 

It is not hard to find supporting arguments against 379. 
(a) Page wrote 'In 379 it is clear to whose heart 7rarLToc refers', but it is not clear. 

Jason's? Glauce's? If both are targets, is Medea contemplating one or two thrusts 
with her <adcyavov? The obscurity is unendurable; the more so, since many parallels 
(cited below in the discussion of line 40) establish that, in a sentence not mentioning 
any other person, such phrasing should in tragic diction refer to suicide. 

(b) The 'sword' alternative obscures the sense in which Medea regards poison as 
'the direct way' (384 Trrv ev60eav). Poison acts directly on the target; arson acts on the 
target via the 8d&)Ja. With 379 out of the way, we no longer have to look for artificial 
explanations of why poisoning is regarded as more 'direct' or 'straightforward' than 
sword-thrusting. 15 

(c) Both arson and poisoning involve rE'Xvq, the latter being Medea's special co'ia 
(385). The unsubtle 'sword' alternative may require some cleverness of planning and 
execution, but it is less consistent with reXVWolE'VIq 382. 

(d) We know from ZB that the commentary of Didymus referred to histrionic 
interference hereabouts, and that there were different opinions as to whether 
378-79-80 or 378-80-79 was the correct line-order. Whether or not Didymus came 
to the right conclusion here (probably not), these facts are consistent with the present 
hypothesis. We cannot know which line-order was preferred by the original 
interpolator; but that is an issue which need not trouble us.16 

12 Cf. Wilamowitz, Analecta Euripidea 205-7, G. Jachmann, Binneninterpolation i (NGG 
1936, 123 = Textgeschichtliche Studien, 528), Page, Actors' Interpolations, 51, W. Biehl, 
Textprobleme in Euripides Orestes (Diss. G6ttingen, 1955), 11-13 on Or. 51. 

12a R. Seaford partly anticipates me in JHS 107 (1987), 122-3, proposing the same excision 
here (without mentioning Valckenaer), while defending both 40 and 41. For the rorTEpov...; 
deliberation without 1...; he compares I.T. 884ff. Against his defence of 41, see p. 321 n. 30a. 

13 See Diggle on Phaethon 54. So'8dovc following S&cia' house' naturally and appropriately has 
the force 'private rooms'. 

14 Cf. G. Arrigoni, 'Amore sotto il manto e iniziazione nuziale', CUCC 15 (1983), 7ff., esp. 
lIf. 

15 ev0etav has attracted suspicion on that score (O6vEwov Herwerden, <t7a> evOEdav anon. in 
the margin of a second-hand Oxford Text). The word should not mean 'straightforward' in the 
sense 'easy'. Its antonym in the context of a oo'c-metaphor should be 'devious'. 

16 ZB (on 379 according to Dindorf, on 380 according to Schwartz): OE KaA,c Kelra' 

A(Lv/xOC C7,lELOuTrat Ort KaK&C Ol V6roKptTaL TaccoOvctv() rwt Tcrv &Vo TOr6 Cltyt 8Otovc Elcfldca' 
Kauctcw - cfa'wo aLTroVc (Dindorf gives no punctuation after TaccoUvcv, Schwartz writes' - '). 
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If we have confidence in our conclusions so far, we shall approach the prologue 
with premisses very different from Page's. We shall be predisposed to defend line 40 

(ftI' O0lKTrV &Cql q(adcyavov St' rararoc) as the probable source from which the 

interpolator took 379 (it will scarcely be suggested that the same interpolator added 
both 40 and 379 to the text); and we shall be the more happy to reject line 41 (CLYjL 

sdotovc &cpda' v' v'cTpwTa AEhXoc) as a false anticipation of 380, knowing that the 
same line was also interpolated in Didymus' text at 356a.17 If we decide to reject 41 

only, we shall be in good company, following Elmsley, Porson and others. 
First, however, we must get the prologue-speech as a whole into focus. With the 

famous opening lines 

EL'O' coeA' 'Apyoc tiL' &arrrdcOacl cKdaoc 

Kodhxv cc atav Kvaveac ZvuL7Trya'yd8ac... 

the Nurse embarks upon an immensely long and elaborate period: 'If only the Argo 
had not...; for then my mistress Medea would not have... come to Corinth...; but 
now as things are...; and I am afraid...'. The whole of this long train of thought 
serves at once as an exposition and as a preparation for the approach-annoucement 
in 46-8: 'But here come the children...'. 

The exposition in 1-45 is broadly tripartite (past - present - future). It does not, 
however, fall straightforwardly into three 'paragraphs'; and we shall do well to begin 
by simplifying the usual punctuation, using only commas and colons, at least until we 
are sure of our ground.18 

A special feature of the speech is its inclusion of gnomic observations at 14-15 

(rTrep iLEcyLCTr yLyvErat ccrOTpiLa, OTrav yvvqr 7rpoc av8pa tL7T SLXocrar7tL) and 34-5 

(EyvoKe 8' rTadAaLva cvt1xopdc VirTo I oov 7raTrpotac ir at7ToAEL'7TEcOaLt xovo'c). These 
yvd4atL have the rhetorical effect of articulating the monologue, since sententious 
distichs commonly conclude a ptctc or Ao'yoc;19 and their placing corresponds with 
the tripartite pattern mentioned above. At the same time, however, it is important to 

There are various possible interpretations, the uncertainty being aggravated by the absence of 
a lemma; but there is little to be said for Zuntz's view that Didymus on his own authority 
foolishly transferred 380 to a new position after 356 (see next n.), or for Verrall's emendation 
of r()v $Vo. The most natural interpretations of the scholion are either that Didymus, like Paley, 
favoured 378-80-79 against the vulgate (and actors') 378-79-80 or that he contributed towards 
establishing the vulgate 378-79-80 against the actors' 378-80-79. I incline to prefer the latter 
(against Dobree): the false alternative will then have been originally interpolated after, not in 
the middle of, the 7rrTEpov-question. 

17 
ZB (on 356): ov yap Tt 6pacELc: Jt'vl oC /ElTa TtOVTO EpEL TO7 Cty7lt 

780.OVC etc(dc', tv' 

EcrpcoraL A?XOC Kal /Igt/0eTraL rotc VtroKptraLc oc alKapcoc aViv Taccovctv. That simply 
means, pace Zuntz (An Inquiry into the Transmission of the Plays of Euripides (Cambridge, 1965), 
254 n.t), that the text on which Didymus was commenting ' carried' the line clt7y ... 8O4tovc after 
356 (cf. the standard use of (ov) ~eperat), and that he correctly diagnosed histrionic 'bad rTa tc'. 
He should have athetized 355-6 as well (del. Nauck), but it is unlikely that he did; and it may 
well be due to Didymus that our MSS. include 355-6, but not 356a. The point is of some 
importance, since Zuntz builds further inferences as to Didymus' editorial behaviour on his 
interpretation of these scholia. 

18 It is arguable that all Greek dramatic texts (and Greek poetry in general) benefit from such 
simplified punctuation. We are accustomed to the double use of (-) as equivalent to either colon 
(:) or semi-colon (;) and one soon gets used to the more flexible interpretation required if (.) may 
be equivalent also to bracket, dash or full-stop. The editor is spared many awkward decisions 
(the more so if he strives for consistency); and the result of his efforts, however well-intentioned, 
can be misleading. Sir Peter Hall interestingly observed on television that for Shakespearian 
productions he always begins by preparing a typescript with no punctuation at all. 

19 Cf. Or. 314-15, 454-5, 805-6 (with comm.). 
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EURIPIDES, MEDEA 1-45, 371-85 

observe that both yvciuaL are parenthetic in their immediate context, thus contributing 
as much to the characterization of the speaker as to the structure of her speech. The 
Nurse is a person given to sententious observations; and her facon de parler includes 
a willingness to digress, en passant, in the course of long and somewhat tangled 
sentences. 

The sequence of thought in 9-16 merits particular attention :20 

odd' da' KTraVELv 7TEL'caCa IIEALa8ac Kopac 

7ri-rpa KaTwOLKEL T77vSE yjv KopLvOL'av 10 
vV aV pl KaL TE'KVOLCLV, av'&voUCa /JE'V 

qvyuac 7roALatc (Lv a,lrcKETO xOova, 
avT;Ro TIE 7raVTa 6v[t 'IdOOVC' )I&COVL' 

7)7T7E /LEYLCT7) YLyVETaL CJT7JPLLa, 

oTQav yuvv 7TpOC d(vvpa pL77 SLXOCTaT77L 15 
v63v O' EBpa, 7TaVTa KaL VOCEL Ta LvATaTai 

12 Ovya'c Pierson (cf. S. J. Harrison, CQ 36 (1986), 260): ovy7iL codd. 7ToAt'Tatc (Barnes) 
V3: 7ToALTrjV codd. 13 ai'rTJn. Sakorraphos: adT7-4 codd. 

One function of vf3v &i..('but as it is') in 16 is to look back to the opening EL'O' 

WZkEA' 'Apyoi3c ~... ..oo yap av E'C7TOLV' 
' ' thus introducing the central 

description of Medea's present 7TOoc as antithetic to what 'might have been', if only 
she had remained in Colchis. But the Nurse has also, more recently, embarked at 
aiv6aLvovca ~iEv... on a different antithesis, describing features of Medea's situation in 
Corinth that ought to be cwT-q pLa for her, but are not; so that vt3v & 'in 16 does double 
duty.2" We do not therefore want the modern typographical device of paragraph- 
indentation here, obscuring the link between 11Iff. and 16 across the parenthetic 
yvoi4vrq; at the same time little would be gained by an attempt to clarify the sequence 
of thought with such other modern devices as dashes or round brackets. 

Having arrived thus deviously (or rather, by convergent routes) at line 16, the 
Nurse proceeds to explain at some length her cardinally important statement that 
'everything is now E'XGpa' (for Medea)' and that ra' Ot(ATa-ra vocEE. Again I punctuate 
only with commas and colons: 

VfV8 E'XOpa' 7Ta'VTa Ka'L VOCEL Ta' O~ATaTa 
7Tpo8oV'C ya'p au'Tol) rE'Kva 8&c7TOTLV T, Ip)V 

a'4oIc 'Iccwv g3acALAKOC Evi'V 'ETaL, 

y 'iac KpE'OVTOC 7raWS, Oc alvti xOov'c, 
77EL 8n 8v'cT7voc )TLtpac,LEi'7, 20 

f3oaL LEv' o'pKovc, avaKaAEL 6E' &EeLdC 
IT'LCTLV ILEYLCT71V, KaL GEU LpUEa 

oLaC aJPoLO37C Ee 'Ia'coVoC KVpEL' 
KIELTaL 8' dICLTOC, CO)L[OkEL J0c Ay-q866CtV, 
TOV 7Tai'Ta CVVT JKOvca aaKpVuOLC XPOV'OV 25 
E7TEL TTpOC ai'apoc 17/LCOIET' '8LK-qtLE'V77 

20For the emendations 7ToAL'TaLc and a6TC~ft, see Diggle, CQ 32 (1982), 50-1. As to Ovy-t he 
then wrote 'The truth, I think, is still to seek'; but he tells me that he now accepts O%yd,c. 
U. Hiibner (Philologus 128 (1984), 21ff.) excises 11-15; but these lines indispensably establish 
both that Jason and Medea have been married long enough to have children (in preparation for 
17), and that Medea as a good wife and mother has earned the good will of the Corinthian 
citizens, despite her dubious past (thus preparing us for the sympathetic attitude of the 
Corinthian chorus). 

21According to Page 'av8a?vovca ,iE'V and aO3TCL TE are opposed to the understood sentiment 
t4LCOUALEi'7) & 67TO' TOO) dV8pO'c. vf3v &in v. 16 is opposed to vv. 14-15'; but his citation of S. O.C. 
271 (after Wecklein) does not support either statement. There too vf3v &4' ('but as it is') is 
antithetic to a preceding 'would not'. As to 11-12, we cannot be expected to 'understand' 
anything adverse about Jason before we have heard 16ff. 
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oiir' o,6u,' 'TraLTpovc' oVTr' d'raAAdccovca y'ic 
-rrpOcwnov, cdc 

' 
7iETrpoc ] OaAacctoc 

KAv8UWv aKOVEL VOVOETOVUtEJrV {ACv' 
7v Lrj t7rTe cTp;Elaca 7rdAAEVKOv SEprlv 30 

av)rr' 7rpoc avT7)v Trarep adTroLCuA?7tL tlAOV 

Kat yaiav oiKOVC 0', OVC TrpoSo0c' adLKeETO 

/eT davSp6c oc cekE vvv aTtiLacac EXeL 
EyVWKE o' 7 rdTaAaLva cvL,bopdc ViTro 

olOV 1Tarpotac tiL da7TOAhE7TEC0at XOovOd' 35 

cTvye 8E 7TraiSac, ovui' opWc' e?vpaLveratl 

16. XOpa&: i.e. in the 'hate' category (opp. bL'Aa). In Greek, unlike English, the 
dichotomies 'love/hate' and 'friend/foe' are inseparably linked by language and 
traditional sentiment. Kai vocCi...: a favourite metaphor in tragedy for all kinds of 

aberration, malfunction and 'bad cvuxLopa' (34, 43, see below), whether in respect of 
individuals or of the body politic ;22 for the use with an abstract neuter plural subject, 
cf. Ion 536 (ra'vra TaKELvoV), fr. 497 (rd rT)V yvvaLKd,v). The vo'coc-theme, partly 
literal, though mainly metaphorical, is particularly appropriate on the lips of a nurse. 
rX& ciXTxtae: i.e. 'all that has hitherto been dearest to her' (Trdvra is naturally 
understood aro6 KotVov).23 The XnTrara that vocel evidently include (a) Medea's 
erstwhile klAt'a-relationship with her father, ofLKOC and rarpL'c (cf. 31-5); (b) her 
previous love for and harmony with Jason (8, 13-15); (c) her natural feelings as a 
mother (36, see below); (d) her very existence (for 'life' or one's own ,vxr as ra 
(LArara, cf. Alc. 340-1, Or. 645). 

17ff. The Nurse proceeds to define the vo'coc, or cvtuxcopd as she terms it in 34 (a 
word which combines the idea of 'calamity' with medical overtones),24 and to 
describe its symptoms. The TrdOoc is evidently such as to endanger her beloved 
mistress's life, since she is refusing food (actroc 24). Betrayed, dishonoured and far 
from her rrarptc, she has lost all the 'qAa that make life worth living. In that 
connection it is not without significance that the children mentioned in 11 and 17 are 
not mentioned again until 36, after another digression. 

30-5. Jv pL 7OTe . . .: the Nurse might have proceeded directly from 29 to 36, in 
order to complete without delay the explanation of line 16 (vvv &' ExOpa 7rdavra...) 
with the necessary information that Medea now 'hates', and derives no pleasure from 
the sight of, her (formerly) fA'rara rE'Kva. But we should then have lost the 

suspenseful effect of deferred climax. We should also have lost some delicate 
characterization of the speaker. When she refers to the deafness of Medea to the 
vovOeTr!i ara of ck/'Aot, she is clearly alluding to her own 'admonishments'. We can 
well imagine that the Nurse has not simply been urging her mistress to take food, but 
has also, less helpfully, been reminding Medea of her lost rraTrpc in terms similar to 
those we have heard in Iff. ('If only you had taken my advice and not run off with 
Jason', etc.). The very unusual 'nisi forte...' with Jv tt r+subjunc. rather than el 
,J u+ indic. must imply that the Nurse is here speculating about Medea's reaction 
(atrr) rrpoc avTr1v) to the vovOEr,ttara. Then E'yvoKE &' 4 rd,Aatva ... sententiously 
states the ' fact' which justifies the speculation, with a blend of' how right I was!' and 
sympathetic grief. 

36-45. We are now in a position to reconsider the vexed concluding lines of the 
monologue (before the lines announcing the approach of the children): 

22 Cf. W. D. Smith, 'Disease in Euripides' Orestes', Hermes 95 (1967), 291ff., and further in 
my comm. on Or. (pp. xliif., 78ff., etc.). 

23 Not 'my dearest' (Pucci). 
24 Cf. my comm. on Or. 2 (etc.). 
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CTV7ryl i T aiSac, oV8' Opckc' EVcOpaVETra L' 

SfSoLKa S aT'V v pTL OVAEUVC'qL VEOV- 

f3apeia yap cp 4v, ot8' avE6eTaL KaKwcC 

7rdcXovc *yuJLSa T77VE' 8 ELtLatlV 8E VLV 

/17 Or)KTOv SC77L cadcyavov L' 7Trraros, 40 
[cLy7L 8d;tLOVc cpdac' l'v' ECTpWora A?XOC] 
7 Kal Tvpavvovc TOV TE y7f1Lava KrTaVqt 
KaTELTra ,?L,S cvLpEop&v AdV77l rTva' 

8ELV7 ydap oVirol pAaSiLoS yE cvvfigaAXov 

?XOpav TLc aVTr7j KaAALtVLKOS daCErat. 

39 8e LP: ye E, TE rell. 41 (= 380) del. Musgrave 42 Tvpavvovc olim Hermann: 
Trpavvov codd. 45 KaAAhvlKoc post Fuldner (KaAAlVLKoc olxeraL) scripsi: KaXAhvLKov 
codd. aLceTaL Muretus: OLceTaL codd. 

36. Another cardinally important line, deployed like 16 after a sententious 
digression. The effect of the 'deferred climax' (of 17ff.) is to associate the sentence 
about 'hating the children' with the following expressions of anxiety. But here too the 
simpler punctuation with colons (both before and after 36) runs the least risk of giving 
the wrong effect. We do not want the connection of thought between 36 and 37ff. to 
be overemphasized (the inevitable effect of punctuating with a full-stop after 35 and 
only a colon after 36; or, a fortiori, of indenting 36 as the opening of a new 
'paragraph'). Note that there are two self-contained trimeters at this point, both with 
a 'cardinal' function. In a different sense it is 37, not 36, that begins the third 
('future') section of the exposition, followed by epexegesis with yacp like 16ff. vvv 
8'... | rrpo8ovc yap ... The sequence and pattern of the lines are exactly calculated to 
arouse anxiety without being too explicit; and, as we shall see, there is an important 
element of misdirection in 37ff. 

37. SeSOLKa 6' Xaur'tv (gJL tL PouXECcqL viov: hitherto Medea's reactions to the 

cvpx,opa have been emotional, with no revealed 'plan'. Henceforth f3ovAEv'eLV and 
f3ovAevLOLaTa will be recurrent theme-words. veov: perhaps simply 'untoward' (cf. S. 
Phil. 1229 IxLV TL 3ovAEV17L vEov;); but in this euphemistic idiom there is commonly 
an idea of aggravation ('some new trouble'); and so, naturally, here: 'such as to 
aggravate the (already bad) rTdOoc/cvpuopd. As things are, Medea will die if she 
cannot be persuaded to take food; but it is the nature of nurses to hope for a change 
of heart in such matters, and to regard only the actual death of their patient as the 
ultimate calamity. So long as Medea is alive (and alive with healthy children) things 
could be worse. Since the speaker is Medea's own elderly nurse who has come with 
her from Colchis, and whose primary concern at all times is for her mistress's well- 
being, it follows that she fears some purposive action that will make matters worse 
for Medea, whether directly (as self-injury) or less directly. But we must beware of 
reading too much between the lines. If indeed it is central to the Nurse's position that 
she is afraid that her mistress 'may incur some greater cvulz/,opd', it is proper that she 
should say so. She will say so (at 43), if we do not jump straight to 44. 

38-9. Papeil y&p cpp 'v: a phrase both vivid and apt (?)pi7v picking up govAEVc7qt), 
implying 'for her thinking mind is heavy with grief and anger' (so Z'), but also with 
an overtone XaAErT?7 (LSJ 3apvc 1.3); cf. 176 f3apv6Ovlov opyav, S. Ant. 767 voOc 8' 

CTL 1-7)ALKoLToc dCAyrjcac gfapvc, Aj. 656 IJuVLV #fapeLav, Phil. 368 opyrit [3apELat. o68' 

&ave'raL KaKccc cCicXouc': the right ambivalent continuation, consistent with more 
than one kind of reactive f3ovAevJia (including suicide). To avexecOaL is 'to hold oneself 
back', so 'to accept 7cVuxcoc'; for the use with a present participle, cf. Or. 1599 c7ya 
vvv, dvExov 8' EV8LKoC 7TrpdccwJv KaK&c. rTacXELv, rather than Trpdccetv, is the motjuste 
here. KaKJc I 7radcXovca (with the participle appropriately emphasized by the 
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enjambment)25 continues the idea of 'bad 7rd0oc', but with overtones now of 
'dishonour' (cf. adTtdacac 33); at the same time ovi' aveErat ... 7rTacXovc' leads into 
the idea of counter-action (Spdv opp. TTdCXELv). iywClba TivSe : I prefer to punctuate 
this as parenthetic (like otl' 'yd 948; LSJ *e3wco B. 8, Ellendt, Lexicon Sophocleum 
516b), with most, if not all, editors before Elmsley, rather than as the asyndetic 
opening of a fresh sentence, though it makes little difference. T'jvS? : 'this mistress of 
mine'; the use of o8e in reference to a person not in view, but previously referred to 
by the speaker, is perfectly normal.26 sEpsaLivo 6S vLv I Li,j...: e' (following ovSe as 
in 37) then seems a more natural connective than re. Note that vLv is less superfluous 
after TrjvE, if EycyOSa and 8EEtaL'vc are not closely paired. The phrasing is repetitive 
here, with the same proleptic idiom as 37 &cSOLKa 8' avtr)v r' . ..., but appropriately 
so in this context of' anxiety'. There is an effect of crescendo, in that, whereas SESOLKa 

xF ... is sometimes nearly as colourless as Eng. 'I'm afraid that...', SEL,iatvwo is used 
only of strong fear. The Nurse is truly terrified by the thought of Medea's possible or 
probable courses of action (knowing her, as she does). 

40. (.i Oq1KroV &C)L pa&cyavov Si' ^GnTeos :' (and I am terrified) that she may thrust 
a whetted sword through (her) midriff.' There is neither ambiguity nor obscurity in 
that, if we approach the matter without hindsight; no more than in 1/. 18.34 8ELC&E 

yap xj41 AaLt6v aITraft'rjcE ctio'pwL (v.l. daroTCLT:ELE), where Antilochus fears that 
Achilles in his passionate grief may do himself an injury.27 For the almost formulaic 
language of sword-suicide in tragedy, cf. El. 688 7raico yap rfrrap (Geel: Kdpa) 
rTOViOV ... i?ELt,28 H.F. 1149 cidcyavov Trp6c irrap EaKovnTcac (sc. cpodv), Hel. 982-3 
Ka7TELT EfLOV I 7rpoc r^Trap WcaL &LCTOtLoOV L4tOC TOase, Or. 953 qadcyavov Gjyouc', 1063 

Lratcaac t<' 37rap acyadvw L (sc. 4txdv). S. Tra. 930-1 4 acyadvwt... q.' iTrrap... 
7TrrerrAlyLESvrqV, Ant. 1315 TraLcac' v6 r'17rap aVrTXetp avTrjv. 

It may well be that this line was misunderstood by whoever inserted a modified 
version of it into the text at 379, even as some subsequent commentators have 
understood the sword-thrusting here as murderous; but we do not have to go on 
making the same mistake. It might yet be argued that there is a theoretical ambiguity; 
but there will have been none for the original audience, on the reasonable supposition 
that the actor used his hands, miming the suicidal action, as well as his voice. 

It is to be expected that suicide should feature among the flovAev'Para feared by the 
Nurse, in the light of what she has said (she will at once go on to say that that is not 
her only fear). It is also appropriate that the fear should be of suicide with the sword, 
not of 'hanging'-the method that might otherwise have been mentioned as an 

25 Enjambment with overlapping emphatic word: cf. Or. 527-8, Collard on Su. 11-16, etc. 
26 Too common indeed to merit comment: cf. Diggle, CR 29 (1979), 208. Verrall also 

mistakenly objected to o!Sa + acc. pers. Page could have refuted that more effectively by citing 
H.F. 1, S. Phil. 249, Od. 4.551, P1. Rep. 365e, etc. (Ellendt ibid., LSJ *EL?w B. 1). 

27 II. 18.34 is cited by Z as a comparable 'ambiguity' (dltcktoALa). If that was the intention of 
whoever first adduced the Homeric parallel, one can only say that he misunderstood both 
passages. 

28 Probably in an interpolated passage; but Geel's correction still merits acceptance: the 
otherwise competent style of the suspect lines suggests ancient expansion of a shorter text. Diggle 
accepts Nauck's excision of El. 685-9 with transposition of 693. I prefer Broadhead's excision 
of 685-92 (possibly as a complex of interpolations). 694-8 is a sufficient scene-conclusion 
following 684 HA. 7rdvr' olSa' 7rpc rdS' divpa yiyvecOai cE Xpr-, economically implying that 
Electra intends suicide with her sword if Orestes perishes in his sword-enterprise. For this 
motivation, cf. Or. 1041 otv8ev co3v f 'oovc AEAXEbrooaL, and Hel. 837 rarTcort ItEL YE' KELco/laL 
SE coov Treac. 



EURIPIDES, MEDEA 1-45, 371-85 

alternative (especially in the case of a woman).29 Medea will, in the event, use a sword 
for child-murder (1244, 1278, 1325), confronting 'steel' (cdorpoc) with a cp'jv more 
,uLaLaovoc than any man (263-6); and this early indication that she is a woman 
capable of using a sword, and by implication in possession of one, is a feature of the 
ingeniously misdirecting, but properly ominous, lines culminating in 44 8ELVr' 

yap... 
1411. Interpolated here (and at 356a) from 380; see pp. 314-15 above. It is likely that 

whoever added the line ctLy7t... AEXoc to the fear tL ... . ' r7Traroc was thinking of a 
murderous attack on Jason's bride, as in the other passages and in line with the false 

rTpavvov in 42 (see below) ;30 but it is barely possible that he was thinking of Medea 
stabbing herself on her own marriage-bed, like Deianira (S. Tra. 813, 915f.). Recent 
defenders of the text have understood 40-1 in the latter sense - rightly as to 40, but 
unconvincingly as to 41.3?a 

42. i Kai...: the right continuation for an alternative possibility that does not 
exclude the one just mentioned, and with an effect of crescendo;31 cf. Or. 1357-60 

7rpLv TTVuLWC tow... 3 Kal Aoyov... r7TvOoULeca. Here the alternative possibility is a 

compound one (Kai. .. Ka&LnTa ...): a combination of 'vengeful action' and 

'subsequent greater cvpuxopa', which is to be feared for the reasons given in 38f. 
and 44-5. 
... trTpavvovt TO6 Te yAtV'rTa KrTa&vnt: Hermann's rvpdvvovc is now surely inevit- 
able.32 The obscurity of Tvpavvov (sc. ro'v or rr-v?) has long been a stumbling-block and 
one of the grounds for denying Euripidean authorship. The imprecise plural is exactly 
what we want (cf. 607 dpas Tvpdvvotc avoc'ovc adpwuiEdv); and the corruption in 

conjunction with rov y ,'tavTa is similar to that in 594 AEKTrpa factAceov (codd. 
-&oc).33 The effect of the plural here is to suggest (with appropriate misdirection, as in 
374ff.) the likelihood of a successful attack on Jason and one or more of the royal 
persons to whom he has allied himself by marriage. Either Trvpavvov 'the king' or 
Trvpavvov 'royal bride' could have satisfied an ancient actor or scribe, untroubled by 
the ambiguity; but 'king also' will have been the natural interpretation for anyone 
who thought that the assault on the new bride had already been dealt with in 
40-1.34 

29 'Sword or noose' is the standard formulation for envisaged suicide in Euripides (often 
developed as a topos): Alc. 228-30, Andr. 811-13, 841-4, Tro. 1012-13, Ion 1064-5, Hel. 
[229-30] (del. Hartung), 353-6, Or. 953-4, 1035-6, Erechtheus fr. 362.26; cf. A. G. Katsouris, 
'The Suicide-motif in Ancient Drama', Dioniso 47 (1976), 5-36. In itself the sword method is 'a 
horrifyingly masculine way to die' (J. Gould, JHS 100 (1980), 57); and special considerations 
apply in the relatively few cases in tragedy where a woman actually adopts it (Deianira, 
Eurydice, Jocasta in E. Ph., (?) Phaedra in the first Hippolytus) or more or less explicitly commits 
herself to it (last n.). 

30 The likelihood is obviously greater if the false ' O?7KTO-V ?cwo... was already in the text at 
379. The temptation to make 40-1 like 379-80 will also have been stronger. 

30a Pace Seaford (n. 12a above) there is an impossible conflict, if suicide is meant, between 
cty?L 8O0/ouvc cldca...and the actual situation. Medea is already indoors, loudly lamenting, and 
recumbent, presumably on her marriage-bed (21-6). As to lv' ECTpWTat A?Xoc, he refers to the 
'extra pathos that the bed has been prepared to receive a new bride'; but Jason has already 
consummated his royal marriage and is now domiciled elsewhere (18f., 76f., 378ff., 886ff., 1000f., 
etc.). 

31 J. D. Denniston, The Greek Particles (Oxford, 1934, 1954), 306. 
32 Adnotationes ad Medeam ab Elmsleio editam (cf. Diggle, CQ (1982), 501). It is regrettable 

that Hermann later changed his mind. 
33 For the erroneous -ov before ro'v, cf. also Diggle's parallels for the error -Trov before Lv in 12 

(n. 20 above). 
34 It is hard to understand why Page, after mentioning rvpavvouc, argued as though up. r3/v 
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43. 'And then get some greater cvuxopd': the Nurse is still primarily motivated by 
anxiety for her mistress's well-being, and she fears the murder of v'pavvoL and Jason 
(who will deserve all they get) only because it must inevitably be followed by a 
worsening of Medea's 7rdaoc. The first fear was of 'suicide', and that is still on the 
cards (preceded by the acts of vengeance); but 43 is not (pace 2 and others) simply 
a euphemistic way of saying 'and then kill herself'. Death by execution would be 
consistent with the Nurse's phrasing. And perhaps Medea's death is not, after all, the 
only imaginable 'greater cvu/aopa': cf. Or. 831-3 t'c vVcoc... /.?EL v KarT yiav 1 

IarTpoKdTvov al4a XeLl 0'ecOaL; Anxiety as to the children has been aroused by the 
juxtaposition of 36 and 37; and now the phrasing is consistent with fear of child- 
murder. The cryptic excellence of 43, as the culmination of the Nurse's foreboding, 
has been neglected by commentators, less concerned to find excellences than to 
elaborate arguments in support of excision.35 The key words, as the argument has 
shown, are cug.cpopav ( = ra'Ooc, vdcov) and the sinisterly indefinite tva&. 

44-5. The closing distich is not a further expression of fear, but rather a 
confirmatory conclusion - confirming the likelihood of aggressive violence, without 
excluding the danger of suicide (as well), in accordance with the preceding 
speculations. OU'TOL... y: the future is unpredictable, but, since Medea is SELVA 
('formidable'), this much can be said with confidence.36 paL86iiW... &acxat: 
the correction of OL'CeTaL, accepted by Diggle, is almost certainly right (for a point 
like Eng. 'will not crow') ;37 but I feel sure that we need KaX;LvKcoc ('not 
easily ... victorious'), rather than KaAAL'VKov as a dubious noun-object.38 The personal 
sense is then the same as in 765 KaAALVLKOL ... yevqcdtIEcOa. 

Who would now wish to excise 38-43? The tripartite structure of the prologue is 
thrown out of balance by such a drastic shortening of its third ('future') section. 
Moreover, as already pointed out (on 37), 44-5 cannot directly follow 37 without 
leaving unsaid much that needs to be said.39 The fact that Medea is a formidable 
adversary is insufficient, in itself, to explain the speaker's fear; since the Colchian 
Nurse might well look forward with some relish to seeing her mistress vanquishing her 
foes. It might be suggested that the transmitted lines have been substituted for 
authentic ones; but they are much too good (with 41 out of the way and rvpavvov 
emended) to make that a plausible supposition. It was surely Euripides, not some 

-rvpavvov was the only available emendation (in conjunction with excision of 40-1). Nor (now) 
is it a valid objection that, where adjacent interpolation is proved, 'emendation is a suspicious 
remedy'. Good emendations often enough come in pairs; and compound remedies are the more 
justifiable if there is a causal connection between the errors. 

35 Verrall even included the supposedly weak phrasing of 43 among his arguments for excising 
40-3. 

36 Denniston did not classify ov6roL ('TO) ... yE, but it is evidently the negative counterpart of 
yc roL (Tro. 234, etc.; Greek Particles 550-1); cf. 178, Alc. 54, 718, Hcld. 64, 438, El. 363, Hel. 
579. 

37 Cf. T. C. W. Stinton, JHS 77 (1977), 140. If there is a suggestion of colloquialism (suitably 
poeticized, in Euripides' manner), that is appropriate to the O73oc of the prologist (cf. A. Ag. 
32ff.). 

38 To take KaAAL'vtKov with exOpav (Verrall) cannot be right. The acc. has been taken in two 
other ways: (a) sc. oLtodv or vJiuvov (Weil and others); but 6 KaAAL'VLKoc (sc. vftvoc) gives no 
support for the sense 'victory song' in the absence of a definite article. (b) Stinton: 'he will not 
sing "KaAAu'Vcoc"'; but the parallels for that are true substantives: Ph. 1155 fodiL 7rrp KaL 
8LKEAAac, A. Ag. 48 KAadovTec 'Ap'q, S.c.T. 386, P.V. 355 (O,c3ov). 

39 Reeve sees merit in making 8eLV7) yap directly sequential to 36 $dotiKa o'.. . vov, 
comparing Or. 102-3. But (a) the text of Or. 103 is uncertain; (b) this is not stichomythia; and 
the connection of thought is otherwise different here, since the Nurse is not afraidfor herself. We 
need the intervening passage, if we are not to have an unnatural ellipse of thought. 
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later reviser, who conceived the idea of twofold dramatic misdirection in the prologue 
(the fear of suicide, the possibility that Medea may kill Jason), so ingeniously and 
economically combined with true forecasts (danger to the children, killing of 

rvpavvo).40 Note that all four of these threats feature in Medea's first utterances 
(heard from within): 96-7, 111-14, 144-7, 160-7. 

It remains to mention one further argument to which Page attached considerable 
weight. 'Euripides probably did not write 8ao0LKa 8' avTr)-v and SEI/aLvwO rE VLV, as 
well as fapeia yap qp jv and SELVq yadp, quite so close together' (his italics). The 

'repetitions' are so 'offensive' that he even doubted whether the hypothetical 
interpolator intended 37-45 to be spoken as a consecutive passage. His inclusion of 
/apeLa yap bpr4v in the list of' repetitions' was obviously unreasonable; and, as to the 
rest, what we have is two different expressions meaning 'I fear that she...' early on 
in a six-line passage of which 'I fear' is the central theme; then, after three lines 
without' fear' words, comes the climactic' for she is formidable...'. What, objectively, 
is wrong with that?41 

Highgate, London C. W. W I L L I N K 

40 For other instances of misdirection in Euripidean prologues see Barrett on Hipp. 42 (who 
compares Ion 71-3) and Dodds on Ba. 52; cf. n. 10 above. 

41 Page was elsewhere unreasonable about repetitions, cf. my comm. on Or. 136-9, also 
Easterling, 'Repetition in Sophocles', Hermes 101 (1973), 14-34. 
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